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PREFACE 

DISTINGUISHED  critic,  Mr.  Royal  Cortissos,  in  his 
review  of  the  last  exhibition  of  the  Architectural 
League,  protested  that  in  view  of  their  great  activity,  the 
architects  had  presented  there  but  very  little  work  of 
real  significance.  He  could  discover  but  a  modicum  of  artistic  effort 
at  the  exhibition  which  seemed  to  show  any  definite  trend  or  indicate 
any  real  comprehensive  purpose.  That  might  have  been  so  with 
regard  to  the  larger  collection  but  it  does  not  seem  to  be  with  this — 
a  smaller  one.  Much  in  the  great  mass  of  our  ])uilding  must  of 
necessity  be  strictly  commercial.  But  while  we  have  said  for  many 
years,  that  the  commercial  building  need  not  be  devoid  of  artistic 
semblance,  to  fulfill  every  requirement  of  commercialism,  or  that  a 
structure  does  not  necessarily  have  to  be  ugly  in  order  to  be  practical, 
yet  the  manner  and  method  of  the  design  of  most  commercial 
l)uildings  is  such,  as  to  reduce  their  artistic  chances  to  a  minimum. 
The  hurry  and  scurry  of  getting  them  out  of  the  architect's  offices 
and  into  the  actual  state  of  their  being  is  never  ending.  That  they 
should  ever  })ecome  a  vital  artistic  reality  is  not  within  the  realm  of 
possibility.  But  the  smaller  problem  is  more  hopeful,  and  there  are 
distinct  signs  of  a  definite  artistic  impidse  in  our  domestic  architec- 
ture. In  the  exuberance  of  youth,  when  hopes  hold  high  and  optimism 
runs  rampant,  I  used  to  look  forward  to  a  great  American  renais- 
sance— a  great  rebirth  of  interest  in  the  beautiful — an  interest  and 
an  enthusiasm  which  would  cast  practical  matters  to  the  winds  and 
the  true  man  would  live  his  life  for  Art.  Art  with  a  great,  big,  glorious 
capital  A.  But  as  we  become  older  we  become  more  cautious.  More 
cautious  of  our  enthusiasms;  more  cautious  of  our  effort;  more 
cautious  of  this  thing  and  that  thing.  We  revise  old  judgments  and 
revamp  old  convictions.  But  the  conviction,  that  America  is 
destined  to  great  artistic  things,  will  not  revamp  on  any  material 
point.    That  this  accomplishment  has  been  delayed,  has  not  arrived 


quite  on  time  with  the  schedule  I  made  out  for  it  long  ago,  is  perhaps 
true.  But  that  it  is  coming,  that  there  are  more  signs  than  ever 
before  of  its  sure  and  certain  advent,  is  still  my  determined  prophecy. 
And  this  immediatelj'  reminds  me  of  a  pronouncement  attributed  to 
that  canny  and  astute  Scotsman,  Andrew  Carnegie  who  is  alleged  to 
have  said,  "Prophesy  as  much  as  you  want,  but  avoid  mentioning 
dates."  So  we  will  content  ourselves  by  saying  ivhat  is  coming  to 
American  Art  and  avoid  the  embarrassment  of  giving  the  wrong 
answer  again  to  the  query  "when".'* 

Eliminating  the  atrocities  of  the  speculative  builder — and  he 
must  be  eliminated  in  any  discussion  of  legitimate  building — our 
domestic  architecture  is  becoming  each  year,  more  and  more  interest- 
ing. With  the  increase  in  travel,  the  high  standards  of  our  various 
illustrated  home-building  magazines,  with  their  informing  articles  on 
house  design,  besides  many  other  influences,  our  people  are  developing 
a  vital  interest  and  a  real  love  for  simple,  satisfying,  and  genuine 
artistic  things.  And  nowhere  is  art  more  genuine  and  satisfying  than 
in  llio  liome.  And  say  what  you  will,  prohibition,  divorce  courts,  joy 
riding,  white  lights  and  red  lights  to  the  contrary  notwithstanding, 
the  home,  and  the  home  life  is  still  the  enduring  ideal  of  the  great  mass 
of  oiu'  pe()i)le.  AYhat  could  be  more  fitting  than  that  life  should  be  led 
in  tasteful  and  cultured  surroundings — that  it  should  develop  and 
j)erfect  them  now  as  it  has  in  the  past.  So  it  is  pleasant  to  turn  to 
these  simple  examples  of  home  building  and  to  write  something  about 
them,  knowing  that  in  their  smaller  way  they  are  to  create  comment 
and  interest  in  many  homes,  in  many  lands.  For  all  home  l)uilders 
seem  to  be  interested  in  what  is  going  on  in  America. 

One  might  ask,  "What  is  good  taste,  and  what  is  good  building, 
and  why  do  some  houses  look  well,  and  some  ill,  and  some  attract 
you  and  some  repel  you  and  why  do  some  neither  attract  nor  repel." 
All  of  these  answers  may  be  found  in  the  following  pages.  But  for 
our  own  satisfaction,  as  well  as  those  others  who  may  incline  to  the 
subject,  we  will  venture  a  few  observations  on  the  art  of  planning  and 
design  and  those  general  principles  of  good  taste  in  building  which 
have  been  our  delight  to  study  for  many  years.  And  the  first  precept 
we  would  propose  is  that  of  simplicity.     Simplicity  of  plan,  of  eleva- 
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tioii  and  of  outline — but  that  doos  not  mean  \hv  "l)ald  and  unin- 
teresting narrative"  to  which  Poo  Bah  tried  to  give  "artistic  veri 
siniihlude"  by  adcHng  to  it  a  fantastic  cock  and  })ull  story.  All 
simi)licity  is  likely  to  need  a  bit  of  l)olstering  here  and  there  and 
certain  kinds  of  it  are  not  amiss  when  they  are  suitably  linked  with 
a  cock  and  bull  story.  Genius,  in  an  off  moment,  can  mount  his 
Pegasus  and  go  after  simplicity  at  a  gallop  and  come  back  with  some- 
thing which  is  bald  and  uninteresting,  if  he  does  not  mind  his  P's 
and  Q's  while  in  his  wheeling  flight.  I  might  point  out  one  or  two 
such  examples  here  which  would  illustrate  that  statement  very 
prettily,  if  it  were  not  rude  to  point — particularly  in  pu})lic.  Sim- 
plicity you  nuist  have,  but  you  must  gain  it  })y  being  interesting  at 
the  same  time.  You  must  understand  the  gentle  laws  of  contrasts. 
How  to  make  one  thing  important  by  making  something  else  subordi- 
nate. That  is  the  most  interesting  and  fascinating  phase  of  all 
artistic  design.  For  instance  in  some  of  the  simplest  of  the  old 
colonial  facades  you  may  find  no  detail  on  the  main  structure  Init 
the  front  door — sometimes  protected  and  eml>ellislied  by  a  little 
porch  however,  which  will  have  beautiful  and  appropriate  detail. 
If  you  want  to  go  farther  than  this,  the  next  thing  the  Colonial 
builders  did  was  to  ornament  the  cornice,  but  the  best  examples  are 
ornamented  very  sparingly.  Two  things  on  a  building  are  usually 
sufficient  to  make  important.  But  with  these  you  must  also  add  to  the 
general  mass,  good  proportions,  good  color  and  good  texture.  The 
latter  element  is  only  recently  being  understood  and  developed  as  it 
should  be.  Our  planing  mills  and  machine  methods  simply  kill  all 
possil)ilities  of  artistic  texture.  They  not  only  kill  the  actual  thing 
itself,  but  they  do  much  worse  than  that.  They  kill  the  thought  of 
even  having  artistic  textures,  because  no  one  knows  how  to  go  about 
getting  them.  The  economists  tell  us  we  are  living  in  a  machine  age. 
We  are.  And  it  is  a  devil  of  an  age  to  develop  artisans,  who  have  the 
remotest  sense  of  artistic  values,  let  alone  the  abilitv  or  the  facilitv 
to  express  them.  So  that  progress  in  artistic  surfaces  is  bound  to 
proceed  slowly,  but  in  the  meantime  we  may  be  learning  how  better 
to  use  them  when  thev  are  availa})le. 


Ill 


Most  important  to  artistic  expressions  of  the  exterior  must  always 
l)e  tlie  plan.  There  are  no  end  of  possibilities  in  the  plan.  And  it  is 
hopeful  to  see  that  housekeepers — for  they  in  the  end  approve  the 
architect's  layout — are  not  so  insistent  as  they  used  to  be  in  having 
all  the  old-fashioned  hallways,  and  roundabout  methods  of  getting 
from  one  room  to  another.  From  the  technical  side  of  planning  the 
most  artistic  results  may  come  from  the  possibility  of  going  thru 
one  room  to  another.  Now  that  building  is  so  much  more  expensive, 
study  of  the  economies  is  one  of  the  important  duties  of  the  architect, 
and  one  of  the  first  economies  to  effect  is  that  of  unnecessarv  area. 

* 

To  build  a  house  as  one  would  a  hold  is  the  height  of  absurdity  and 
particularly  in  the  smalhn-  structure.  In  the  following  ])ages  I  think 
the  plans  warrant  the  most  careful  study.  They  are  all  excellent. 
And  there  is  great  variety  among  them.  It  is  interesting  to  see  so 
many  different  ways  of  going  about  the  same  thing, — that  of  ])rovid- 
ing  comfortable  living  rooms  and  sleeping  rooms,  in  modest  luunber 
and  area,  for  I  he  average  human  being,  ambitious  lo  lia\e  I  he  comfort 
and  cjuiet  of  his  own  domicile.  For  a  ready  reference  we  would  like 
to  classify  I  hem  as  I  he  box  plan,  the  rambling  plan  and  the  court 
])lan.  All  varieties  have  their  s])ecial  and  separate  advantages  and 
disadvantagxvs.  The  })()X  plan,  according  to  j)()])ulai"  rumor,  has  the 
great  advantage  of  reduced  cost.  But  from  many  artistic  angles,  it 
has  the  disadvantage  of  being  generally  ugly.  It  is  entirely  adecjuate 
for  small  houses,  but  becomes  less  so  in  the  larger  ones.  The  rambling 
plan  imnuMliately  commences  to  offer  greater  artistic  ])ossibiliti(^s 
tho  at  Ji  pro]3orti()nally  increased  cost,  altho  this  ])roporti()n  of 
increase  is  not  so  material  as  is  generally  believed.  The  rambling 
])lan  too,  ])rovides  greater  scojx'  in  designing  for  sunshine  and  fr(\sh 
air,  and  if  this  feature  is  considered  of  imj)ortance,  the  greater  cost 
has  been  more  than  offset  by  the  greater  comfort.  The  court  i)lan 
has  only  recently  come  into  vogue,  and  it  seems  absurd  that  with 
all  our  experiments  in  striving  for  artistic  effects,  Ihe  delightful 
possibilities  of  this  form  of  j)lan  have  been  so  long  ignored.  The 
reason,  an  entirely  inadequate  one,  is,  that  courts  were  considered 
to  l)e  hot  and  shut  off  the  air.  Given  the  right  exposure — toward 
that  point  from  which  the  prevailing  breezes  come — courts  may  be 
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made  to  collect  the  airs  and  in  a  measure  actually  to  augment  them. 
The  author  has  long  been  interested  in  the  court  plan  and  deems  such 
plans  of  vital  force  and  charm  in  the  development  of  the  various  types 
of  homehuilding  set  forth  in  the  following  pages.  The  court  provides 
an  intimate  outdoor  place  which  belongs  more  to  the  house  than  to 
the  garden — as  the  English  term  the  immediate  environment  of  the 
home.  A  pretty  phase  in  comparison  with  the  homely  and  inelegant 
yard,  of  the  suburbanite.  Paved  courts  can  be  furnished  with  garden 
furniture  in  a  great  variety  of  ways  and  if  sheltering  trees  may  be 
had  there,  then  ideal  conditions  prevail.  The  following  pages  are 
particularly  rich  in  plans  illustrating  the  court  plan. 

The  home  cannot  be  considered  in  its  entirety  without  speaking 
of  its  furnishing — the  furnishing  of  its  exterior  with  trees  and  shrubs 
and  flowers,  and  the  interior  with  its  decoration  of  ceiling  and  walls 
and  curtains  and  the  many  delightful  varieties  of  tables  and  sofas 
and  cabinets  and  chairs,  which  the  artistic  impulse  in  the  human  heart 
and  mind  has  perfected  thru  many  centuries  of  experiment  and 
study.  Nor  can  I  refrain  from  saying  here  in  public,  what  I  have 
repeated  so  frequently  in  private — ^that  after  all  it  is  the  furniture 
and  the  furnishings  which  will  make  the  home.  Build  the  structure 
sparingly  and  baldly  if  need  be,  but  let  there  be  a  proper  budget 
appropriated  for  furnishings  and  furniture.  You  may  buy  an  old 
chest  of  drawers,  which  may  have  a  real  artistic  value,  for  the  same 
price  as  you  would  pay  a  builder  and  a  mill  man  to  knock  together 
some  awkward  commonplace.  Build  into  the  structure  as  few 
fitments  as  possible,  and  take  care  of  as  many  practical  requirements 
as  you  can  by  furniture.  And  for  the  exterior  leave  some  balance  for 
the  landscape  architect  to  work  with.  Simple  effects  are  best  there 
also  and  remember  that  it  is  just  as  much  a  failing  to  overdo  planting 
as  it  is  to  overdo  architecture. 

In  the  light  of  the  foregoing,  it  is  a  pleasure  to  call  attention  to 
some  of  the  following  plates,  to  see  how  various  and  interesting  are 
the  designs  they  set  forth,  and  how  widely  diversified  they  are  in 
type  and  locality.  For  the  eastern  climate  nothing  could  be  more 
suitable  than  Mr.  Forster's  houses  not  only  in  plan  but  in  exterior 
treatment.    The  easy  going  layout  of  the  Sheldon  house  is  capital 


while  the  lower  view  of  the  White  house  seems  perfect  in  its  simplicity 
and  proportion.  The  planting,  tho  still  in  the  youthful  period,  will 
be  entirely  adequate  as  time  goes  on.  Such  bits  of  detail  as  are 
shown  in  the  Lauck  house  and  the  Brundage  house  are  exactly  what 
they  ought  to  be.  The  Tudor  background,  if  we  may  call  it  that, 
which  is  the  basis  of  these  designs  is  a  perfect  one  for  our  climate, 
requirements  and  materials  and  we  hope,  as  time  goes  on,  to  see  more 
essays  in  this  delightful  style.  The  classic  phase,  tho  having  all  the 
force  and  propriety  of  tradition  is  more  difficult  to  do.  For  here  if 
we  do  not  have  actual  symmetry  at  least  we  require  the  semblance 
of  it.  Mr.  Thomas'  three  houses  at  White  Plains  are  interesting  and 
so  are  Mr.  Breeds  houses  at  Portchester  and  the  one  at  Riverside. 
We  cannot  resist  suggesting  that  all  of  these  houses  would  be  benefited 
by  a  little  closer  study  of  the  Colonial  detail  in  which  our  building 
forefathers  excelled.  In  the  Pennsylvania  districts,  which  yields 
such  excellent  stone  for  wall  l)uilding,  Mr.  Ziegler's  house  at  Cloverly 
Lane  has  distinction  and  the  Stikeman  house  of  Mellor,  Meigs  and 
Howe  is  sturdy  and  strong.  But  for  the  moment  it  is  to  the  far  West 
we  shall  have  to  go,  I  fear,  for  that  progress  and  originality  in 
American  architecture  which  Mr.  Cortissoz  feels  is  lacking  in  so  much 
of  our  work.  Here  we  luive  a  climate  which  is  so  different,  so  stimu- 
lating to  the  imagiiuition,  and  makes  j)()ssil)le  so  many  artistic  features 
in  home  plaiuiing,  that  an  entirely  different  scheme  for  homebuilding 
is  the  result.  And  I  think  we  are  entirely  safe  in  saying  that  it  is 
the  climate  which  gives  this  greater  freedom  and  scope  to  architectural 
design  there.  It  cannot  be  because  our  Western  architects  are  more 
talented,  or  more  earnest  in  their  efforts,  or  in  their  study  of  home- 
building  than  we  are  here  in  the  East.  But  when  you  can  substitute 
sunshine  and  warm  breezes,  for  blizzards  and  a  thermometer  which  is 
suffering  from  chilblains,  when  you  can  have  open  doors  and  open 
loggias  connecting  one  room  with  another,  and  forget  steam  heat  and 
storm  windows,  the  architect  has  nothing  to  hamper  him  but  his 
imagination.  Of  course  there  are  clients — but  they  must  exist  in 
order  to  have  houses,  and  perhaps  some  day  we  may  know  better 
how  to  work  with  one  another.  Meanwhile,  without  in  any  way 
detracting  from  the  genius  of  those  who  are  doing  things  west  of  the 
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Rockies,  we  must  first  ])ay  our  respects  to  their  climate.  Having 
(lone  that,  such  men  as  oNIyron  Hunt,  Gordon  Kaufmann,  George 
Washington  Smith,  Byers,  Goate,  and  Marston,  Van  Pelt  and  May- 
hury  are  masters  in  showing  what  may  he  managed  in  the  manner 
of  home-building.  Outdoor  life  in  Galifornia,  better  than  elsewhere, 
can  be  made  a  part  of  indoor,  and  the  possibility  of  a  ])leasant  com- 
bination of  l)oth  is  made  perfect  in  the  court  scheme,  which  forms 
the  basis  of  many  of  the  plans.  Open  outdoor  corridors  are  entirely 
feasible  and  this  engaging  feature  is  frecpiently  seen.  The  quality 
of  texture  has  not  been  disregarded,  and  the  stucco  surface,  always 
an  artistic  one  imder  blue  skies  and  strong  sunshine — for  the  long 
soft  shadows  of  plants  and  flowers  are  perfect  upon  its  surface — is 
used  very  simply  and  very  generally.  And  added  to  this  is  the  perfect 
propriety  of  the  use  of  color,  difficult  and  questionaljle  in  cold  coun- 
tries but  simple  and  appropriate  in  warm  ones.  Then  the  effect  of 
the  tropical  environment.  Shapes  of  leaves  and  trees  and  plants 
and  flowers  which  are  strong  and  pleasant  to  us  on  the  Eastern 
shore  have  their  continued  ])resence  there  throughout  the  year. 
The  advantage  and  beauty  of  all  this  may  be  seen  in  the  work  of  the 
men  here  represented.  Particularly  do  we  see  it  in  the  charm  of  the 
*'paved  court,"  for  instance,  in  Mr.  Smith's  own  home,  and  in  the 
views  showing  the  residences  of  Mr.  Vincent  and  Mr.  Steedman.  ]Mr. 
Coate's  house  for  Mr.  Gampl^ell  is  charming.  Mr.  Byers  own  house 
and  his  Thompson  house  are  excellent  and  particularly  delightful  is 
the  detail  of  the  entrance  of  the  latter.  We  have  always  thought  that 
architecture,  particularly  of  the  home,  was  a  fine  and  an  appropriate 
field  for  feminine  effort  and  we  wish  to  welcome  here  so  charming  a 
talent  as  Mrs.  Craig  has  shown  as  the  architect  of  the  group  of  houses 
for  Mrs.  Andrews.  The  Peter  house  of  Marston,  Van  Pelt  and 
Maybury  has  a  perfect  position  and  setting  and  tho  apparently  not 
large  in  actual  extent  is  made  to  seem  so  in  the  photograph.  It  is 
such  buildings  as  these  and  others  we  might  mention,  did  time  and 
space  permit,  which  hold  us  fast  to  our  prophecy  of  the  great  things 
which  are  to  be  in  American  architecture,  and  make  us  very  certain 
of  our  wish  not  to  revise  that  judgment  or  to  revamp  that  conviction. 

New  York— 192G.  ALFRED  HOPKINS. 
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MYRON  HUNT,  ARCHITECT,  LOS  ANGELES,  CAL. 
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